Preface

Everything is relative. Despite the fact that the Arts Council Collection has acquired over 7500 works since it was established in 1946 – making it the largest loan collection of post-war British art in the world – it shares the same principal as any other collection of objects: it is a microcosmic sample taken from the macrocosmic world at large. Selecting an exhibition from the Collection depends on a further process of discrimination and reduction; as the rationale becomes tighter, the number of works shrinks from 7500 to around thirty – a tip of the iceberg. Size Matters is one such fragment from the Arts Council Collection, one that brings to the fore the impact of scale on recent art practice.

Paradoxically, scale is so fundamental to visual art that it is often overlooked. The fascination with superficial likeness has perhaps, in the past, prevented the viewer from seeing that an awesome landscape has been shrunk to fit a small canvas, or that a statue of a noted individual is five times larger than life. Such oversights have not escaped the attention of artists working today: many have examined the very processes of miniaturisation and enlargement to create works that reappraise the relationship between scale and context, form and function. Size Matters illuminates these developments by presenting a broad selection of recent paintings, sculptures and films featuring recognisable objects faithfully represented, save for a radical shift in scale. Displayed together, the works create a unique environment, one that prompts us to ditch our assumptions about scale at the gallery threshold leaving space to consider why things are the size they are. 

Size Matters was conceived and selected by Natalie Rudd, Sculpture Curator of the Arts Council Collection, who is based at Longside, Yorkshire Sculpture Park. Since June 2003, Longside has been the operating base for sculpture in the Arts Council Collection, and it seems apt that a show about scale should have developed from a place so defined by the expansive surrounding landscapes. I would like to thank Natalie for her diligent work on the exhibition and for her thoughtful contribution to this publication. A book of this kind is a unique opportunity to delve deeper into the issues surrounding an exhibition. We are most grateful to Dr Marius Kwint, from the School of Art History, University of Oxford, for providing a fascinating historical and theoretical context. Shifts in scale have found many intriguing cultural forms throughout history – in literature, the circus, the souvenir and the monument. Marius Kwint’s expert knowledge of this lineage (as evidenced in Material Memories a book of published papers that he co edited in 1999) combined with his interest in contemporary practice has led here to a text which is both illuminating and engrossing.  
The Arts Council Collection team, based at Longside and in London, has been instrumental in its support of Size Matters. I would like to thank Clare Jackson, Exhibitions & Outreach Assistant at Longside, for ably supporting all aspects of the exhibition from conception to reality, and to Stuart Illingworth, Sculpture Technician, for his careful attention to the practical details and to the installation at Longside Gallery, where Size Matters launches prior to commencing its national tour. I am most grateful to Jill Constantine, Curator of the Arts Council Collection, and to Christie Coutin, Ann Jones, Marianne Mulvey, Frances Munk, Richard Neasham, Julia Risness, and Ryan Rodgers for their commitment to the exhibition and to the Arts Council Collection in general. 

I would like to extend my gratitude to the National Touring Exhibitions team, headed by Roger Malbert, and to others within the Hayward Gallery who have helped make Size Matters a reality. We are very grateful to Clare van Loenen and her colleagues in Public Programmes for developing interpretative materials to accompany the show. Our thanks also go to the installation and transport teams headed by Mark King and Imogen Winter respectively, and to Ann Berni, Avril Scott and their teams in press and marketing for their continued support of the Arts Council Collection. 

A book about scale was never going to be an easy brief for a designer – photography has a curious way of rendering all objects the same size. We are delighted that Bryan Edmonston and xxxx (may be another designer to add here) of SEA Design were able to rise to the challenge with such creativity, arriving at this imaginative and playful solution. Caroline Wetherilt and James Dalrymple of Hayward Gallery Publishing must also be congratulated for their attention to all aspects of the production process.

And finally, I must thank the artists whose insightful works not only enable us to see the world with fresh eyes, but who also help us to anticipate the future, for Size Matters is by no means an exhaustive survey, more a starting point or a marker. As the perimeters of big and small continue to broaden, new areas of investigation will emerge – whole realms await future creative enquiry.
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